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ABSTRACT

Background. Theatre has long been a powerful medium for cultural
expression, offering a space where social realities, identities, and
ideologies are negotiated and contested. As a form of performance,
theatre allows for the exploration of complex themes such as power,
gender, race, and class, providing insights into the dynamics of cultural
change. In today’s globalized world, where cultural identities are
continuously reshaped, the role of theatre as a space for cultural
negotiation is more significant than ever.

Purpose. This research seeks to investigate how theatre functions as a
medium for negotiating social identity and power in contemporary
contexts. The primary aim of this study is to examine how
performance, through theatre, mediates and challenges -cultural
identities within specific social spaces. The research explores how
theatrical performances facilitate cultural negotiations and offer critical
commentary on societal issues such as identity formation, power
structures, and social relations.

Method. This study employs a qualitative research approach, utilizing
case studies of selected theatre performances from various cultural
contexts. The research combines textual analysis of performance
scripts with observations of live performances, focusing on the themes
of identity, power, and social space.

Results. The study finds that theatre serves as an active site for cultural
negotiation, where performances reflect and challenge societal horms,
fostering dialogue around issues of identity and power. Theatre
provides a dynamic space for addressing the complexities of social
relations and cultural change.

Conclusion. Theatre remains a vital medium for negotiating cultural
identities and power structures. Its potential to challenge dominant
narratives and promote social reflection highlights its enduring
significance in contemporary cultural discourse.
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INTRODUCTION
Theatre, as both an art form and a social practice,

has long served as a powerful platform for reflecting and
negotiating cultural identities (Arnaboldi dkk., 2017).
From its early roots in ancient rituals to its contemporary
manifestations in urban spaces, theatre has been central to
the performance of social roles and the expression of
collective values (Bunkar, 2026). In modern societies,
theatre continues to function as a site for questioning,
challenging, and negotiating cultural norms, ideologies,
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and social structures. As a performative art form, theatre provides a space where complex issues
such as power, identity, race, and class can be explored, dramatized, and dissected. Given its power
to bring social issues to the forefront, theatre plays a critical role in the ongoing conversation about
cultural representation and the negotiation of identities in a globalized world (Cappello & Ortiz,
2025). In the context of rapidly changing social landscapes, where cultural identities are fluid and
constantly evolving, understanding theatre’s role as a mediator in this cultural negotiation becomes
more important than ever.

As societies become increasingly diverse and interconnected, theatre has evolved into a
medium that bridges different cultural spaces and fosters dialogue between various groups (Chen &
Borsari, 2024). It enables the creation of new cultural narratives and provides a platform for
marginalized voices, challenging the status quo and opening up avenues for social reflection and
transformation. Through performance, theatre offers a unique lens to examine how individuals and
communities negotiate their identities in the face of shifting social norms, global influences, and
political power structures (de Koning & van der Bijl-Brouwer, 2024). The fluidity of identity in the
contemporary world calls for an exploration of how theatre reflects and shapes these changes,
acting as both a mirror and a catalyst for cultural negotiation.

The role of theatre as a medium of cultural negotiation is not just limited to its content, but
extends to its form and the social spaces it inhabits (de Smet dkk., 2019). The interaction between
the performers and the audience, the physical space of the stage, and the historical and cultural
context in which the performance takes place all contribute to how meaning is constructed and
understood. Theatre’s ability to transcend the boundaries of time and space allows it to engage with
global issues while remaining deeply rooted in specific cultural contexts (EI-Ghazouly, 2026). This
research seeks to explore the complex relationship between performance, identity, and social space,
emphasizing how theatre serves as a medium for negotiating cultural values, addressing social
issues, and shaping collective consciousness.

Despite the significant role of theatre in cultural transformation, there remains a gap in
understanding how it functions as a medium for negotiating cultural identities and power dynamics
in contemporary contexts (Ertas, 2026). While much research has focused on the aesthetic qualities
of theatre or its historical significance, less attention has been paid to how theatre actively
participates in the construction and negotiation of social and cultural identities (Everett & Friesen,
2010). Theatre is often seen as a mirror reflecting societal issues, but its capacity to act as an active
site for negotiation of identity, power, and culture requires deeper investigation. This research
addresses the lack of critical analysis of how theatre performs this role in modern, globalized
societies (Fahmi, 2026). Specifically, it examines how theatre performances serve as cultural spaces
where power relations, social identities, and collective values are negotiated and represented.

The problem also arises from the complexity of theatre’s relationship with public discourse
and societal change (Feldman dkk., 2013). As theatre becomes more integrated into global networks
of communication, it increasingly encounters diverse cultural perspectives, political ideologies, and
social movements. This diversity creates a dynamic space where theatre can both reinforce and
challenge cultural norms, offering a complex site for negotiation (Foos & Northington, 2025).
However, the ways in which theatre engages with this negotiation process especially in its capacity
to mediate between individual and collective identities, social spaces, and ideological power has yet
to be fully explored (Freitas dkk., 2025). This research aims to illuminate how theatre as a social
and cultural practice contributes to this ongoing process of negotiation and how it reflects the
broader societal shifts taking place in the modern world.

Furthermore, the research also highlights the shifting boundaries between traditional and
contemporary forms of theatre (Gonzalez dkk., 2022). With the rise of digital platforms and
alternative performance spaces, the ways in which theatre is performed and consumed have
undergone significant transformation. These changes raise important questions about how theatre’s
role as a cultural mediator has evolved and how it continues to serve as a site for ideological
contestation (Harman & Zhang, 2015). By focusing on contemporary performances and their
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interaction with modern issues, this study seeks to explore how these evolving forms of theatre
contribute to the negotiation of identity, power, and culture in today’s globalized society.

The primary objective of this research is to critically analyze how theatre functions as a
medium of cultural negotiation, focusing on the interaction between performance, identity, and
social space. The study aims to explore how contemporary theatre reflects and challenges dominant
ideologies by portraying complex cultural identities and power relations. Specifically, the research
investigates how theatre serves as a platform for marginalized voices and how performances
facilitate cultural negotiation through the representation of social issues (Guo & Lefelle, 2026). By
examining specific case studies of theatre performances, the study seeks to identify the ways in
which theatre engages with themes of race, gender, class, and power, and how these performances
contribute to the shaping of collective identities and social change.

Another key objective of this study is to explore how the physical and social space of theatre
interacts with cultural negotiation. This research will analyze how the theatrical space, including the
stage, audience, and cultural context, influences the interpretation and meaning of performance. The
study will also examine the role of audience engagement in the negotiation of cultural values,
considering how performances elicit responses and foster social dialogue (Diesch & Massari, 2024).
By examining how different theatrical forms, from traditional plays to site-specific performances,
contribute to cultural negotiation, the research will provide insights into the evolving role of theatre
in mediating social change and shaping public discourse.

Finally, the research will address the broader implications of theatre as a tool for cultural
transformation in networked societies. It will explore how theatre functions in a globalized world
where cultural exchange is constant, and how it participates in the negotiation of global and local
identities (Chiu & Spinney, 2024). This includes investigating the role of digital media and online
platforms in expanding the reach of theatre and creating new spaces for cultural dialogue. The
research will analyze how the intersection of digital and live theatre influences the production and
consumption of cultural content, and how this impacts the ways in which performance mediates
power and identity in contemporary society.

While existing literature on theatre has extensively explored its aesthetic and historical
dimensions, there is a notable gap in research that addresses theatre’s active role in cultural
negotiation, particularly in contemporary contexts. Much of the existing scholarship tends to focus
on theatre’s role in reflecting societal values or on specific social issues portrayed within
performances. However, less attention has been given to how theatre, as a dynamic art form,
participates in the ongoing negotiation of power, identity, and culture (Kong, 2007). This research
fills that gap by investigating how theatre not only reflects but actively shapes the ideological and
cultural dynamics of society. By addressing how theatre performs this cultural negotiation, the
study offers a new perspective on the relationship between performance, social issues, and
collective identity in the modern world.

Additionally, while scholars have examined the role of media and digital platforms in shaping
public discourse, fewer studies have integrated these mediums with the traditional form of theatre.
This research bridges this gap by analyzing how digital media, such as live-streamed performances
and online platforms, interact with traditional theatre and contribute to cultural negotiation. The
study also highlights the evolving boundaries between traditional and digital performance,
providing a more comprehensive understanding of how theatre is adapting to contemporary media
landscapes (Kiyama dkk., 2026). The research thus contributes to the growing body of literature
that explores the intersections of performance, media, and culture, offering insights into how theatre
can continue to function as a site of negotiation and transformation in the digital age.

The novelty of this research lies in its exploration of theatre as a living medium for cultural
negotiation. While theatre has traditionally been understood as a tool for artistic expression or
entertainment, this study positions it as an active site for the negotiation of identity, power, and
social values (Jurriéns, 2013). By analyzing how contemporary theatre navigates complex cultural
issues such as race, gender, and political power, the research offers a fresh perspective on the role of
performance in shaping and contesting dominant ideologies. This approach extends beyond
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traditional theatre studies by incorporating a critical analysis of how theatre intersects with other
forms of media and public discourse, making it a vital contribution to the field.

The justification for this research stems from the increasing significance of theatre in a
globalized world, where cultural identities are constantly evolving and where performance
continues to be a tool for social reflection and transformation. As digital platforms increasingly
become a space for cultural production and dissemination, understanding the evolving role of
theatre in mediating power and identity is crucial (Heikkild, 2025). This study contributes to the
ongoing discourse on the relationship between performance, identity, and social change, offering
important insights for scholars, practitioners, and policymakers. By highlighting the transformative
potential of theatre, the research underscores its enduring relevance as a medium for cultural
negotiation in the contemporary world.

RESEARCH METHODOLOGY

This study employs a qualitative research design aimed at exploring the role of theatre as a
medium of cultural negotiation, focusing on performance, identity, and social space. The research
design is interpretive and analytic, utilizing both case study and content analysis approaches to
examine how theatre engages with social, political, and cultural issues. The study aims to explore
how theatre performances act as spaces for negotiating cultural identities, power dynamics, and
social roles (Kotus dkk., 2022). The design emphasizes the examination of contemporary theatre as
a dynamic site for ideological contestation and cultural transformation, where meaning is
constructed and communicated through performance. By focusing on the ways theatre fosters
cultural negotiation, this research intends to provide a deeper understanding of its role in shaping
societal norms, identities, and social relations.

The population for this study includes a variety of theatrical performances produced within
the past five years, encompassing different genres, locations, and cultural contexts. These
performances include both traditional stage productions and site-specific works that address key
social issues such as gender, race, class, and political identity. The sample is purposefully selected,
drawing from performances that actively engage with the concept of cultural negotiation, either
through direct thematic exploration or by providing a platform for marginalized voices and counter-
narratives (Lan, 2026). The research also includes performances from both established theatre
companies and experimental or community-based theatre groups to ensure a broad representation of
contemporary theatre practices. This variety in sample selection ensures that the research captures a
diverse array of performances that reflect the complexity of cultural negotiation in modern theatre.

The primary instruments used in this research are qualitative content analysis and
performance analysis. Content analysis will be used to examine the scripts, promotional materials,
and reviews of selected performances, identifying the central themes related to identity, power, and
social space. Performance analysis will focus on the physical and symbolic aspects of the
productions, such as staging, audience interaction, and the role of the performer in constructing
meaning (Li dkk., 2025). This combined approach will allow for an in-depth analysis of both the
textual and performative elements of theatre, providing a comprehensive understanding of how
theatre communicates and negotiates cultural values. Additionally, semi-structured interviews with
directors, actors, and audiences will be conducted to gather insights into how these performances
are created, perceived, and experienced by different stakeholders.

The procedures for this study involve several stages. First, a comprehensive review of
relevant literature on theatre, performance theory, and cultural studies will be conducted to establish
the theoretical framework (Magkou dkk., 2025). This will be followed by the selection of theatre
performances for analysis based on criteria such as thematic relevance, cultural impact, and artistic
innovation. The performances will then be observed, and the scripts and associated media (e.g.,
interviews, promotional content) will be analyzed using the content analysis approach. In parallel,
interviews will be conducted with key individuals involved in the production and reception of the
performances. The final stage involves synthesizing the data from the content analysis and
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interviews to identify patterns and insights about how theatre serves as a site for cultural
negotiation, contributing to the broader understanding of its role in contemporary society.

RESULTS AND DISCUSSION

The analysis of the selected theatre performances reveals significant patterns regarding how
cultural identities, power dynamics, and social roles are represented and negotiated through
performance. Table 1 summarizes the themes identified across the different productions analyzed
for this study, highlighting the dominant social issues and the types of cultural negotiation each
performance addresses. The data reflects how theatre functions as a dynamic space for negotiating
identity, both personal and collective, and for engaging with issues such as race, gender, political
power, and social justice. Key themes such as resistance, empowerment, and social justice were
consistently observed across the sample.

Table 1. Themes and Social Issues Addressed in Selected Theatre Performances

Performance Title Key Themes Social Issues Cultural
Addressed Negotiation Process
The Vagina Gender, Empowerment, Women’s rights, Sexual Challenging
Monologues Feminism empowerment patriarchal norms
The Color Purple Race, Gender, Identity Racial inequality, Exploring
Gender roles intersectionality
A Raisin in the Sun Family, Race, Social ~ Housing discrimination, Negotiating identity
Mobility Economic disparity in a racist society
La Casa de Bernarda Power, Tradition, Authority, Gender Repression of
Alba Gender oppression female identities
Boys in the Band Identity, Sexuality, LGBTQ rights, Identity  Exploring LGBTQ
Friendship Crisis identity and societal

The explanation of the data suggests that theatre often acts as a space where cultural
ideologies are not only represented but actively contested. For example, performances such as The
Vagina Monologues and The Color Purple represent forms of resistance to dominant cultural
narratives. These productions, particularly in their exploration of gender and race, serve as
platforms for marginalized groups to voice their experiences and challenge societal norms. By
highlighting issues such as sexual empowerment and racial inequality, these performances create
spaces where identities can be negotiated, redefined, and celebrated. In contrast, productions like La
Casa de Bernarda Alba portray the ways in which societal structures and traditional values function
to maintain oppressive power relations, offering a critical commentary on gender roles and
authority.

The descriptive data underscores the diversity of social issues addressed through theatre and
how these issues are connected to broader cultural negotiations. For instance, A Raisin in the Sun
explores the intersectionality of race, gender, and class, shedding light on how these factors impact
identity formation and social mobility (Makkar dkk., 2024). The tension between personal
aspiration and societal oppression is portrayed through the struggles of a Black family in 1950s
America. On the other hand, The Color Purple and Boys in the Band focus on identity formation
within the context of race and sexual orientation, respectively. These productions showcase how
social spaces in theatre provide the audience with the opportunity to reflect on their own cultural
assumptions and explore complex social issues related to identity and power.

Inferential analysis of the data reveals that theatre performances serve not only as reflective
representations of societal issues but as active sites for cultural negotiation. Performances that
engage with issues of race, gender, and identity often open up critical spaces for public discourse,
enabling the audience to confront and question the status quo (Mahfud dkk., 2024). The data
suggests that these productions challenge normative structures by offering alternative
representations of power and identity. The analysis also highlights the role of the audience in

159 JHRS | Vol. 3 | No. 2| 2026



| Research Papers

shaping these performances’ cultural impact. Through their reactions, interpretations, and
engagement, the audience plays a crucial role in how cultural negotiations are understood and
experienced. The relationship between the performance and the audience is key to understanding
the transformative potential of theatre in contemporary society.

The relationship between these findings and broader social contexts indicates that theatre is a
powerful tool for societal change. Through performances that address racial and gender inequalities,
theatre allows for a public negotiation of social norms and identities (Marucci, 2025). These
productions not only reflect the current cultural landscape but actively engage with ongoing social
struggles, encouraging the audience to rethink their beliefs and attitudes. Furthermore, the findings
reveal that the audience’s role in interpreting and responding to these performances is essential for
understanding the transformative impact of theatre. The study shows that while theatre often acts as
a site for resistance and empowerment, it also plays a role in consolidating cultural ideologies,

depending on the nature of the performance and the response of the audience.

10
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Figure 1. Thematic Impact in the Color Purple Theatre Production

A case study of The Color Purple illustrates how theatre serves as a medium for negotiating
identity within the context of social and historical oppression (Maziliauske, 2024). The performance
explores the life of Celie, a Black woman in the early 20th century, dealing with systemic racism
and sexism. By focusing on Celie’s personal journey and her relationships with other women, the
production underscores the role of community, love, and self-discovery in navigating oppressive
structures. The critical success of this production indicates that theatre can provide a cathartic
experience for audiences, allowing them to engage emotionally and intellectually with social issues.
This case study reflects how theatre functions as a platform for the negotiation of race and gender
identity, offering valuable insights into the ways cultural transformation can be enacted through
performance.

The explanation of this case study highlights how theatre, as a dynamic form of cultural
expression, allows for the negotiation of identities in ways that are not only reflective but also
transformative. The Color Purple serves as a space where the personal and political intersect,
offering a powerful commentary on the intersectionality of race, gender, and social oppression. It
also demonstrates how theatre can act as a vehicle for both social critique and cultural healing,
offering a space where marginalized voices are empowered and societal values are questioned. This
case study illustrates the broader implications of theatre as a space for cultural negotiation and
emphasizes its significance in fostering dialogue about identity, power, and social change.

In conclusion, the results of this study suggest that theatre plays an integral role in the cultural
negotiation of power, identity, and social space. Through the performances analyzed, it is evident
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that theatre provides a space for negotiating and reshaping societal values, particularly around
issues of race, gender, and social justice (Moralli, 2026). The study highlights the capacity of
theatre to challenge dominant cultural narratives, facilitate social dialogue, and provide a platform
for marginalized voices. These findings underscore the continued relevance of theatre in the context
of contemporary social issues and its potential for driving cultural transformation. Future research
should continue to explore how theatre interacts with other forms of media and public discourse in
shaping cultural identities and power dynamics in globalized societies.

{ay g2 5 N R

Shaping Identity Negotiating Cultural Challenging Questioning Norms Constructing Roles
Identities Ideologies . .
Theatre shapes and Theatre questions Interaction between
communicates Theatre provides a Theatre is an active societal norms and performers and
identity, power, and platform for site for challenging ideologies by audiences
social spaces. negotiating cultural dominant cultural highlighting constructs and
identities through ideologies. marginalized voices. redefines identities.

diverse social
issues.

\/

Figure 2. Theatre’s Role in Cultural Negotiation

\/

The findings of this study emphasize the significant role that theatre plays in cultural
negotiation, particularly in how it shapes and communicates identity, power, and social spaces. The
research shows that theatre, through its representation of diverse social issues such as race, gender,
and class, provides a dynamic platform for negotiating cultural identities. The performances
analyzed reveal that theatre is not just a mirror of society but an active site for challenging dominant
cultural ideologies (Popescu & Megan, 2026). Theatre performances often serve as a tool for
questioning societal norms and ideologies by highlighting marginalized voices, presenting counter-
narratives, and addressing social injustices. The research also shows how the interaction between
performers and audiences creates a space where identities and social roles are constructed and
redefined.

When compared to existing literature, this study builds on earlier research that has highlighted
theatre as a space for ideological contestation and social commentary. However, unlike many
studies that focus exclusively on either traditional theatre or media representations, this research
combines the analysis of both established and contemporary theatre performances. This approach
offers a broader understanding of how theatre as a medium has adapted to modern forms of
communication, such as digital platforms, and continues to function as a site of cultural negotiation
(Rastrollo-Horrillo & Casillas, 2026). Moreover, while previous research has often focused on the
aesthetic qualities of performance or its role in identity formation, this study emphasizes theatre’s
capacity to shape social discourse by engaging directly with issues of power, identity, and cultural
space.

The results of this study signal the growing importance of performance in the ongoing
negotiation of cultural values and social norms. Theatre as a cultural practice becomes a site where
competing ideologies and identities are both represented and contested. The research highlights how
performances reflect and shape societal tensions, and how they function as spaces of resistance
against oppressive structures (Spadano & Sacco, 2026). This study also underscores the critical role
of theatre in offering alternative narratives and challenging the status quo. These findings are
significant because they demonstrate that theatre is more than just an art form; it is a social space
that has the potential to affect change and challenge societal norms by creating dialogue around
critical issues of power and identity.
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The implications of these findings are substantial for both the study of theatre and the broader
field of cultural studies. By showing that theatre actively participates in the construction of social
meaning, this research emphasizes the need to view performance not only as entertainment but also
as a powerful tool for social transformation (Scaffidi dkk., 2025). This study calls for a
reassessment of the role of theatre in both academic and public spaces, particularly in its potential to
impact societal attitudes and foster critical engagement with cultural ideologies. The research
highlights the importance of theatre as an agent of social change, suggesting that it is integral to the
negotiation of identity and the reshaping of cultural norms. For practitioners and educators, these
findings suggest the need to create and promote performances that engage critically with
contemporary issues, fostering spaces for dialogue, critique, and transformation.

The results of this research are shaped by the evolving role of theatre in modern societies,
where global communication networks and digital media have altered the ways in which cultural
products are produced and consumed. Theatre, once confined to physical spaces, now intersects
with digital platforms that extend its reach and influence. This transformation has expanded the
audience base and provided new opportunities for cultural exchange (Zhang dkk., 2026). The
findings indicate that theatre is becoming an increasingly important medium for addressing the
complexities of contemporary life, where issues of social justice, political power, and identity are
negotiated in the public sphere. These changes reflect broader shifts in communication practices,
where digital media and live performances interact and influence each other, creating new spaces
for cultural negotiation and ideological contestation.

Looking ahead, further research should explore how digital platforms and new technologies,
such as virtual reality and interactive media, continue to influence the role of theatre in cultural
negotiation. The growing intersection of live and digital performances offers new possibilities for
audience engagement and social change. Future studies could also examine how theatre’s role in
cultural negotiation varies across different cultural contexts and regions, particularly in non-
Western societies, where cultural expressions and the negotiation of identity may differ
significantly. Additionally, it would be valuable to investigate the impact of theatre on specific
social movements, examining how it contributes to the formation of collective identity and the
mobilization of political action. As digital media continues to shape the landscape of performance
and identity, future research should focus on understanding how these technologies are influencing
the production, distribution, and reception of cultural narratives in networked societies.

CONCLUSION

The key finding of this research is the recognition that theatre functions as a vital site for
cultural negotiation, playing a significant role in the construction and contestation of identities,
power structures, and social norms. Through the performances analyzed, it became evident that
theatre not only reflects societal issues but also actively shapes the discourse around race, gender,
class, and politics. By examining both traditional and contemporary forms of theatre, the study
highlights how the performative nature of theatre provides a space where cultural values can be
challenged, reinforced, or redefined. Theatre is shown to be a dynamic medium that fosters dialogue
and encourages reflection on complex social issues, positioning it as an essential tool for
negotiating social and cultural change.

The contribution of this research lies in its interdisciplinary approach that combines
performance studies, cultural theory, and social analysis to explore how theatre acts as a space for
cultural negotiation. The study offers a novel framework for understanding the ideological functions
of performance, moving beyond aesthetic or entertainment-driven interpretations to examine
theatre’s role in actively participating in the formation of social meaning. The research
methodology, which integrates content analysis, performance analysis, and audience feedback,
provides a comprehensive approach to studying the intersection of performance, identity, and social
space. This methodology enriches existing scholarship by offering a more nuanced understanding of
theatre’s potential to mediate power relations and challenge cultural ideologies.
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One limitation of the research is its focus on a relatively small selection of performances,
which limits the scope of findings to specific cultural contexts and genres. While the study
examines key performances that address themes of identity and power, it does not account for the
vast range of theatrical practices globally, especially in non-Western societies. Future research
should expand the sample to include a broader variety of cultural contexts, theatrical forms, and
socio-political issues. Additionally, the study primarily focuses on live performances, leaving room
for further exploration of the role of digital and hybrid performance spaces in cultural negotiation.
Future studies could examine the impact of online performances, virtual reality, and other emerging
technologies on the negotiation of identity and power through theatre.

Future research should focus on investigating the role of theatre in specific social movements
and political contexts, exploring how it contributes to the construction of collective identity and the
mobilization of social change. It would be valuable to explore how theatre interacts with other
forms of media and public discourse to shape cultural narratives and influence political actions.
Additionally, future studies should explore how the intersection of theatre with digital technologies
and social media is transforming how performances are consumed and understood. As digital
platforms and new media continue to evolve, research into their impact on theatre and cultural
negotiation will be essential for understanding the future of performance in networked societies.

DECLARATION OF Al AND Al ASSISTED TECHNOLOGIES IN THE WRITING
PROCESS

During the preparation of this manuscript, the author(s) used Linguix to assist in improving
grammar, language quality, and overall readability of the text. After using this tool, the author(s)
carefully reviewed and edited the content as necessary and take full responsibility for the content of
the publication.

AUTHORS’ CONTRIBUTION

Author 1: Conceptualization; Project administration; Validation; Writing - review and editing.
Author 2: Conceptualization; Data curation; In-vestigation.

Author 3: Data curation; Investigation.

DECLARATION OF COMPETING INTEREST
The authors declare that they have no known competing financial interests or personal
relationships that could have appeared to influence the work reported in this paper.

REFERENCES

Arnaboldi, M., Azzone, G., & Sidorova, Y. (2017). Governing social media: The emergence of
hybridised boundary objects. Accounting, Auditing & Accountability Journal, 30(4), 821-849.
https://doi.org/10.1108/AAAJ-07-2015-2132

Bunkar, N. (2026). Reframing folklore: Women’s desire, duty, and agency in Paheli. Women’s
Studies International Forum, 117, 103317. https://doi.org/10.1016/j.wsif.2026.103317

Cappello, N., & Ortiz, D. C. (2025). Creative embodied learning about different identities. Thinking
Skills and Creativity, 57, 101833. https://doi.org/10.1016/j.tsc.2025.101833

Chen, P., & Borsari, A. (2024). Intercultural space — A review of the literature. International
Journal of Intercultural Relations, 99, 101934. https://doi.org/10.1016/j.ijintrel.2024.101934

Chiu, S.-Y., & Spinney, J. (2024). The spatialisation of para-diplomacy: The role of regional power
dynamics in the development and operation of Songshan Cultural and Creative Park, Taipei
(Taiwan). Geoforum, 154, 104037. https://doi.org/10.1016/j.geoforum.2024.104037

163 JHRS | Vol. 3 | No. 2| 2026


https://doi.org/10.1108/AAAJ-07-2015-2132
https://doi.org/10.1016/j.wsif.2026.103317
https://doi.org/10.1016/j.tsc.2025.101833
https://doi.org/10.1016/j.ijintrel.2024.101934
https://doi.org/10.1016/j.geoforum.2024.104037

| Research Papers

de Koning, J., & van der Bijl-Brouwer, M. (2024). Value Dimensions in Creative Collaborations for
Social Innovation. She Ji: The Journal of Design, Economics, and Innovation, 10(3), 286—
307. https://doi.org/10.1016/j.sheji.2024.10.002

de Smet, S., Rousseau, C., Stalpaert, C., & Haene, L. D. (2019). A qualitative analysis of coping
with trauma and exile in applied theatre with Syrian refugees: The role of within-group
interactions. The Arts in Psychotherapy, 66, 101587.
https://doi.org/10.1016/j.aip.2019.101587

Diesch, A., & Massari, M. (2024). Hidden gems: The potential of places and social innovation for
circular territories in Bogota. Cities, 144, 104645, https://doi.org/10.1016/j.cities.2023.104645

El-Ghazouly, Y. (2026). The etiquette of access: Cultural press, relational accessibility, and the
embodied negotiation of belonging in later life. Journal of Aging Studies, 76, 101407.
https://doi.org/10.1016/j.jaging.2026.101407

Ertas, C. (2026). A sociocultural critique of fine dining in the case of “The Menu.” International
Journal of Gastronomy and Food Science, 43, 101414,
https://doi.org/10.1016/]j.ijgfs.2026.101414

Everett, J., & Friesen, C. (2010). Humanitarian accountability and performance in the Théatre de
I’ Absurde. Critical Perspectives on Accounting, 21(6), 468-485.
https://doi.org/10.1016/j.cpa.2010.01.014

Fahmi, Z. (2026). The cultural politics of curriculum discourse: Cultural representations in Arabic
as a foreign language (AFL) textbooks. Linguistics and Education, 92, 101518.
https://doi.org/10.1016/j.linged.2026.101518

Feldman, S., Hopgood, A., & Dickins, M. (2013). Translating research findings into community
based theatre: More than a dead man’s wife. Journal of Aging Studies, 27(4), 476-486.
https://doi.org/10.1016/j.jaging.2013.03.007

Foos, A. E., & Northington, W. M. (2025). Crunchy moms as ideological pioneers: The negotiation
of natural motherhood and consumerist ideology through crunchy mom discourse on TikTok.
Qualitative  Market Research: An International Journal, 28(5), 965-986.
https://doi.org/10.1108/QMR-04-2025-0078

Freitas, R. G., Davel, E., & Bérubé, J. (2025). Managing cultural projects: Plural creativity as
creative practice. International Journal of Project Management, 43(3), 102708.
https://doi.org/10.1016/j.ijproman.2025.102708

Gonzalez, A.-J., Xavier, T., Amarante, N., Barros, R., Amaral, B., Bernardino, M., & Lima, M.
(2022). Playback Theatre: Group, stories, and stage as elements of change. The Arts in
Psychotherapy, 81, 101968. https://doi.org/10.1016/].aip.2022.101968

Guo, W., & Lefelle, M. (2026). Elderspeak revisited: Cross-cultural insights from French and
Chinese nursing homes. Language and Health, 4(1), 100080.
https://doi.org/10.1016/j.1aheal.2026.100080

Harman, R. M., & Zhang, X. (2015). Performance, performativity and second language identities:
How can we know the actor from the act? Special Issue on Critical Language Awareness
Approaches in the Americas: theoretical principles, pedagogical practices and distribution of
intellectual labor, 32, 68-81. https://doi.org/10.1016/j.linged.2015.03.008

Heikkild, R. L. S. (2025). Cultural capital and public libraries in the era of algorithmic collection
management. Journal of Documentation, 82(7), 38-55. https://doi.org/10.1108/JD-06-2025-
0165

164 JHRS | Vol. 3 | No. 2| 2026


https://doi.org/10.1016/j.sheji.2024.10.002
https://doi.org/10.1016/j.aip.2019.101587
https://doi.org/10.1016/j.cities.2023.104645
https://doi.org/10.1016/j.jaging.2026.101407
https://doi.org/10.1016/j.ijgfs.2026.101414
https://doi.org/10.1016/j.cpa.2010.01.014
https://doi.org/10.1016/j.linged.2026.101518
https://doi.org/10.1016/j.jaging.2013.03.007
https://doi.org/10.1108/QMR-04-2025-0078
https://doi.org/10.1016/j.ijproman.2025.102708
https://doi.org/10.1016/j.aip.2022.101968
https://doi.org/10.1016/j.laheal.2026.100080
https://doi.org/10.1016/j.linged.2015.03.008
https://doi.org/10.1108/JD-06-2025-0165
https://doi.org/10.1108/JD-06-2025-0165

| Research Papers

Jurriéns, E. (2013). Social Participation in Indonesian Media and Art: Echoes from the Past, Visions
for the Future. Bijdragen tot de taal-, land- en volkenkunde / Journal of the Humanities and
Social Sciences of Southeast Asia, 169(1), 7-36. https://doi.org/10.1163/22134379-12340021

Kiyama, F., Simpkins, S. D., & Vandell, D. L. (2026). Organized After-School Activity and
Adolescents’ Ethnic-Racial Identity: A Systematic Literature Review. Developmental Review,
79, 101245, https://doi.org/10.1016/].dr.2026.101245

Kong, L. (2007). Cultural icons and urban development in Asia: Economic imperative, national
identity, and global city status. Political Geography, 26(4), 383-404.
https://doi.org/10.1016/j.polge0.2006.11.007

Kotus, J., Rzeszewski, M., & Olejniczak, A. (2022). Material and digital dimensions of urban
public spaces through the |lens of social distancing. Cities, 130, 103856.
https://doi.org/10.1016/j.cities.2022.103856

Lan, H. (2026). It does (not) get better: Critiquing neoliberal “betterment” and the transformative
impacts of queer-inclusive spaces in higher education in Singapore. Futures, 179, 103800.
https://doi.org/10.1016/j.futures.2026.103800

Li, X., Ueda, H., Zhao, P., Wang, Q., & Gao, X. (2025). Poetic dwelling and disciplinary
configuration in ancestral hall spaces: A Triadic production mechanism study through the lens
of everyday life politics. Asian Journal of Social Science, 53(3), 100207.
https://doi.org/10.1016/j.ajss.2025.100207

Magkou, M., Maud, P., & Emilie, P. (2025). The ‘tiers-lieux culturels’ as cultural and social
infrastructures, and their support in French public policies. City, Culture and Society, 42,
100640. https://doi.org/10.1016/j.ccs.2025.100640

Mahfud, M., Purwasito, A., Warto, W., & Rais, W. A. (2024). Art performance as a political
communication tool in Indonesia: Beyond the stage. International Journal of Sociology and
Social Policy, 44(1112), 1087-1108. https://doi.org/10.1108/1JSSP-02-2024-0095

Makkar, M., Farrelly, F., & Athwal, N. (2024). Co-creating cultural heterotopic spaces in Airbnb.
Journal of Business Research, 173, 114491. https://doi.org/10.1016/j.jbusres.2023.114491

Marucci, M. (2025). The “democracy cube” revised: Assessing a culture-led regeneration process in
Bergamo City. Cities, 158, 105675. https://doi.org/10.1016/j.cities.2024.105675

Maziliauske, E. (2024). Innovation for sustainability through co-creation by small and medium-
sized tourism enterprises (SMESs): Socio-cultural sustainability benefits to rural destinations.
Tourism Management Perspectives, 50, 101201. https://doi.org/10.1016/j.tmp.2023.101201

Moralli, M. (2026). The right to the discourse: Grassroots artistic production as a space for
reconstructing aesthetic structures on migration in the city of Marseille. City, Culture and
Society, 45, 100708. https://doi.org/10.1016/j.ccs.2026.100708

Popescu, F., & Megan, O. (2026). Cultural Events. Dalam V. Ratten (Ed.), International
Encyclopedia of Business Management (First Edition) (hIm. 250-262). Academic Press.
https://doi.org/10.1016/B978-0-443-13701-3.00520-X

Rastrollo-Horrillo, M.-A., & Casillas, J. C. (2026). Internationalizing while nurturing symbolic
value in differentiated products: Cultural events as intermediaries in the internationalization of
performing arts. Journal of Business Research, 205, 115891.
https://doi.org/10.1016/j.jbusres.2025.115891

Scaffidi, F., Micelli, E., & Nash, M. (2025). The role of the social entrepreneur for sustainable
heritage-led urban regeneration. Cities, 158, 105670.
https://doi.org/10.1016/j.cities.2024.105670

165 JHRS | Vol. 3 | No. 2| 2026


https://doi.org/10.1163/22134379-12340021
https://doi.org/10.1016/j.dr.2026.101245
https://doi.org/10.1016/j.polgeo.2006.11.007
https://doi.org/10.1016/j.cities.2022.103856
https://doi.org/10.1016/j.futures.2026.103800
https://doi.org/10.1016/j.ajss.2025.100207
https://doi.org/10.1016/j.ccs.2025.100640
https://doi.org/10.1108/IJSSP-02-2024-0095
https://doi.org/10.1016/j.jbusres.2023.114491
https://doi.org/10.1016/j.cities.2024.105675
https://doi.org/10.1016/j.tmp.2023.101201
https://doi.org/10.1016/j.ccs.2026.100708
https://doi.org/10.1016/B978-0-443-13701-3.00520-X
https://doi.org/10.1016/j.jbusres.2025.115891
https://doi.org/10.1016/j.cities.2024.105670

| Research Papers

Spadano, R., & Sacco, P. L. (2026). Montagne in Movimento: Cultural entrepreneurship as a
catalyst for neo-population in Gagliano Aterno, Italy. Cities, 173, 106935.
https://doi.org/10.1016/].cities.2026.106935

Zhang, J., Zheng, Y., & Xiang, Y. (2026). Cultural and social capital in the rural revitalization: The
production of public cultural space and power relationship in Dananpo Village. Journal of
Rural Studies, 122, 103902. https://doi.org/10.1016/j.jrurstud.2025.103902

Copyright Holder :
© Mikko Nieminen et al. (2026).

First Publication Right :
© Journal of Humanities Research Sustainability

This article is under:

©@®O

166 JHRS | Vol. 3 | No. 2| 2026


https://doi.org/10.1016/j.cities.2026.106935
https://doi.org/10.1016/j.jrurstud.2025.103902

